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BUY SELL TRADE BOOKS DISCS SINCE 1971 



■.tmm 



CHEAPEST IMPORTS • BEST SELECTION 

ELECTRONiCA, NOISE, INDIE-ROCK, JAZZ, AVANT-GARDE, 
WORLD, R&B, BLUES... 2044 METCALFE 2o 844-8988 
MTL'S FINEST USED BOOK & CD STORE 
1433 BISHOP 844-7604 



Make a world of difference. 



2 .]^ B eurti 



LOUNGE- 

Open Every Evening 
8pm-3am 



Csl4) UBA 

© PLACE DES ARTS 
JUST BELOW SHERBROOKE 



Bar Bifteck 



3524 Bl Poirier, l/ille SMaurent • 2555 Oollard, lasalle 

335-0050 367-0000 



Small glass 
Large glass 
Pitcher 



$1.50 

$3.00 

$8.00 



SUNDAY - THURSDAY Bt30 p.m.- 3 j 00 a, 



Pitcher 



ALL WEEK - ALL DAY 2i00 p.m. - 3t00 a.m. 



Rum & Coke (double) $5.50 

Bar Scotch $2.75 

Whiskey, tequila, kamikaze peach schnapps, blue rise Shooters 
$2.50 or 5 for $10.00 



SECOND FLOOR AVAILABLE FOR ALL FUNCTIONS. (SUN-WED) 



Come early to get a good seat - rnrr POPPHRIM 
Pool tables videogames rOLL rurbURII 

Never a cover charge 

3702-3704 boul. St-Laurent Tél.t 844-6211 



Life Style without glasses 

'No touch' lot or Cxclmor, PRK, toifk 

Myopia - Asligmalism - Hyperopia 
Contact lens discomfort 
LASER ULTRAVISION INSTITUTE 

lor careers in ihe Armed Forces, pilots, RCMP 
air traffic controllers, firemen, police, athletics. 

Medical Director 

Dr. Marvin L. Kwitko 

Post Choitmon, Advisory Committee on the 
Excimer laser, lor Health ond Welfare Canodo. 

5591, Côle-dcs-Neiges, Mil, Qc, Canada 
1(514)735-1133 I-800-20LASER 



Cafe Bistro 



3647 St, -Laurent 

(below "le Swimming") 

840-9000 



Divine 

Temptation... 

2 for 1 desserts 
all the time!! 



Adventurous Youth 
for Overseas Projects 



Youth Ciuiungi Inhrnajionai is 
seeking youth ayes III - 25 who .ire 
looking for a challenge, an opportunity 
to grow, and a chance lo conlrihule in 
Iheir community. 



Experience of a Lifetime! 



II you are interested in volunteer ser- 
vice, learning new skills anti working 
hard, ilien YCI has a program for you: 
work for 3 months nest winter on 



community projects in Guyana nr 
Costa Rica. Service and adventure.' 



Build New Job Skills 



You could he involved in rebuilding a 
school, delivering health education in 
a i emote village, or building trails in a 
National Park. 



Apply by April 3rd 






(416) 



504-3370 



'Ile International School on 

^Biodiversity and Systematics ^ 

July 22-Aiigust 4, 1998 

I his is your chance to exchange ideas with the Jar 
experts in biodiversity, all in an informal selling. 

Under the theme, Global Biodiversity: An Essential Guide to the 
Organisms, Techniques and Applications, you'll explore a broad 
spectrum of issues and perspectives surrounding the field. Through 
keynote lectures, class discussion, and field and lab exercises, the 
School will prepare you for a role in studying and preserving the 
environment. It's a unique opportunity neither you, nor the world, 
can afford lo miss. 

For more Information, or to register, contact: 

Or. Stephen C. Lougheed, Director, International School on biodiversity and Systematics 
Department of biokigy, Queen's University K71. 3N6 

Tel: (613) 545-6128 • Fax: (613) 545-6617 
E-mail: blodiv@hlology.qucemu.ai • Web: hltp:/hlology.qutTmu.CA'~biodlv 



Queen’s University 
yVj at Kingston 



M tmmàméik IMaxd 

4 J NATURE 



I» 1 

Call YCI for more Info: I 



|March 23| 
5:30 PM 

|March 23| 
7:00 PM 

March 23| 
8:30 PM 

March 24| 
4:30 PM 

|March 24 
6:00 PM 

iMarch 24 
7:30 PM 



Symposium on 
20th century 
genocides 



•Genocide Before the 20th Century* 

Dr. Frank Chalk 

Concordia University, Montreal, Quebec 

•The Holocaust* 

Dr. Alain Goldschlager 

University of Western Ontario, London, Ontario 



•Armenian Religious Monuments in Turkey* 
Dr. Herand M. Markarian 
Congers, New York 



•The Cambodian Genocide* 

Dr. Benedict F. Kiernan 

Yale University, New Haven, Connecticut 

•The Rwandan Genocide* 

Dr. William Schabas 
U.Q.A.M., Montreal, Quebec 



•The Armenian Genocide* 

Dr. Richard G. Hovannisian 
U.C.L.A., Los Angeles, California 



FREE ADMISSION 

Information: 333-6757 



Monday, March 23rd 
& Tuesday, March 24th 



McGill University 
Redpath Museum 
859 Sherbrooke W. 
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The Flag Fetish 

When I came back to McGill after an extended stay out of die country, I was surprised to see how 
the Maple Leaf had mushroomed on knapsacks all over campus and elsewhere in die city. 

The confirmation that this is not just an anglo Montréal phenomenon came with the recent drap- 
ing of Nagano’s Olympic village in red and white. In die same vein, the self-important act of spread- 
ing out a huge Canadian flag at the closing ceremony of the Winter Olympics was almost as embar- 
rassing as last Thursday’s [February 26] Question Period in the House of Commons, when Liberal 
and Reform MPs drowned out a Bloquiste’s inquiry' about the incidents in Japan with a rendition of 
the national anthem — in English, of course. 

Mogul skier Jean-I.uc Brassard’s comments on the lack of decorum of maple-leafing the athlete's 
village hit the nail on the head: die Canadians were behaving like Americans. What many find dis- 
turbing is not that flag waving and zealous patriotism for universal consumption are un-Canadian 
(whatever that means), but that they constitute an unthinking mimicry of the American ethos. 

^ I see this current explosion of a typical Canadian nationalism as a reaction to the threat of Que- 
bec’s secession. The fear of an end to Canada as we know it has generated an enormous amount of 
insecurity. This has made many embrace a primary sense of identity which the federal authorities do 
their best to encourage. It seems die Maple Leaf is worn as a fetish to make people feel good by 
casting away the evil spirit of separatism, though they don’t consider that the effect is likely to he the 
opposite. 

The real danger is the emergence of a nationalistic orthodoxy in Canada. So many people are 
taking symbols like flag and anthem so solemnly that the trend may eventually make this a country' 
where we are. required to pledge allegiance and (caramba!) memorize the elusive words to “0 Canada.” 
We can avoid this by reviling the healthy practice of unpatriotic irreverence and by cultivating die 
values of community and citizenship in contra position to reactionary nationalism. 

Alex Carrasco 



Falling On Deaf Ears 

Women of Colour Collective defunct 



Jack Kevorkian used to call what 
he does “medicide" until it was 
pointed out that die term means lit- 
erally “the killing of medicine.” 
Many feared that killing the medi- 
cal profession was exactly what he 
would accomplish if he succeeded 
in turning physicians into agents of 
death who were authorized to put 
the sick out of our emotional and 
financial misery-. But it appears to 
already be too late. 

Although partial-birth abortion 
has been condemned by die medi- 
cal profession as never justified, the 
profession has taken no action 
against its practitioners. Consider 
what kind of mind it takes to hold a 
perfectly formed human child 
squirming in one’s hands and then 
puncture its skull and suck its brains 
out. Do such as these really qualify 
to be called medical doctors? Then 
why are they still members in good 
standing and allowed to continue 
this horrific practice? 

The by-word of the medical pro- 
fession used to be “above all do no 
harm,” and the Hippocratic oath 
used to say “I will give no deadly 



medicine.” It also included an ex- 
plicit prohibition against commit- 
ting abortion. (Perhaps this has 
something to do will) why it has qui- 
etly disappeared from medical 
schools.^ What has become of the 
medical profession when it wel- 
comes into its ranks those unethi- 
cal practitioners who have prosti- 
tuted their skills to destroy human 
life, accepts abortion when there is 
no medical indication, and intrudes 
itself into families by condoning sur- 
gery on minors without parental 
permission or knowledge? Yet 
many, duped by the wedge issues 
of pain and personal autonomy, 
want to trust this thoroughly cor- 
rupted brotherhood with the end 
of life decisions fotr the weakest and 
most vulnerable among us. 

We are now far from the experi- 
ence of the Netherlands where eu- 
thanasia is legal. The Dutch now 
fear entering their own hospitals 
where any lives are involuntarily 
ended in spite of so-called safe- 
guards. 



by Wendy Lai 

A fter six years of addressing 
issues at the intersection 
of sexism and racism, the 
Women of Colour Collective 
(formerly called Shakti) has 
ceased to exist due to lack of 
interest in the McGill commu- 
nity. 

The Women of Colour Col- 
lective focused on “women of 
colour" as a consciously politi- 
cal and empowering identifica- 
tion for coalitional purposes, 
which at once recognized our 
similarities while acknowledged 
our heterogeneities. Our goal 
was to engage topics relevant to 
women of colour and the com- 
munities of which we are mem- 
bers. The way in which we 
sought to effect this was via dis- 
cussion among women of col- 
our, in order to share our expe- 
riences and voice our concerns, 
and grassroots activism, through 
which we could engage the 
wider community. 

This ending is not due to the 
resolution of the challenges that 
face us; rather, it is a conse- 
quence of these issues broaden- 
ing in scope and deepening in 
gravity. The (tenth annual) re- 
port of the McGill 
Ombudsperson lists “racist, sex- 
ist comments or behaviour” as 
one of her major concerns for 
the 1996-97 school year, and dis- 
cusses “the economic climate 
and academic environment that 
generates many of these ‘worse’ 
case scenarios.” 

Specifically, the economic cli- 
mate — the increasing cost of tui- 
tion and the continuing de-em- 



phasis by governments on educa- 
tion and social programs that have 
great impact on women of colour 
— has made it more difficult for us 
to attend university, and, once here, 
forces our attention to financial mat- 
ters (such as employment) rather 
than allowing us the energy to ad- 
dress political issues. 

The academic environment re- 
quires that women of colour prove 
an absolute dedication to their re- 
spective fields of study in the face 
of increasing competition and in 
conservative surroundings where 
one cannot risk being perceived as 
having benefitted from Equal Op- 
portunity policies. 

These situations force right-lean- 
ing, individualist politics for die pur- 
poses of mere survival, both aca- 
demically and otherwise. 

Meanwhile, instances of racism 
and colonialism are ignored by the 
wider society. They are assumed by 
most to no longer exist and are thus 
even more dangerous and insidi- 
ous. Further, while the feminist 
community on campus shows no 
sign of faltering, there are now only 
a few outspoken women of colour 
within it, where there had previ- 
ously been several more. 

Our activities have included or- 
ganizing events for International 
Women’s Week, film screenings, 
workshops on racism and sexism for 
campus services, and helping initi- 
ate and coordinate girlSpace, a dis- 
cussion/action workshop for teen- 
age girls. We have hosted talks by 
Suncra Thobani (NAC), Nahla Abdo 
(Professor, Carleton University), 
Rozena Maart (author), Rebecca 
Walker (writer and activist), Larissa 
Lai (novelist), and Chrystos (poet). 
We have produced CKUT radio pro- 
grams, coordinated special issues of 



the McGill Daily on women of col- 
our, and conducted open forums on 
topics such as anthropological rac- 
ism and violence against Third 
World women. In May 1997, we 
published a collection of poetry by 
women of colour, titled penumbra. 

A massive poster campaign in 
September 1997 generated minimal 
response from women of colour on 
campus, and only moderate re- 
sponse from the McGill community. 
The posters asked relevant ques- 
tions such as “Does Canadian femi- 
nism address race?" and “Does a 
McGill education serve women of 
colour as it does white men?" to 
which few people rose to the chal- 
lenge to answer. 

In January, the Women of Col- 
our Collective also identified the 
need at McGill for a racial harass- 
ment policy, noting that there is no 
institutional mechanism that offi- 
cially handles issues of discrimina- 
tion based on factors such as race. 
We attempted to begin a project to 
research and lobby for a racial har- 
assment policy at this university, 
since all other major universities in 
Canada have such a policy. (Al- 
though racial harassment falls un- 
der the protocols for general griev- 
ances, we believe that this proce- 
dure is inadequate for this type of 
discrimination.) Our calls to action 
fell on deaf ears at McGill, mainly 
due to ineffective communication 
channels. The sparse membership 
of the collective prevented us from 
undertaking this task independ- 
ently. 

We continue to believe that 
women of colour share similar ex- 
periences, and that coalition is po- 
litically useful. However, a weak 
collective cannot be an asset. We will 
regain strength when we regain 
numbers. 



Alfred Lemmo 



The McGill Daily has opened all 
positions for next year’s edito- 
rial board. All staff members are 
eligible to run. Elections will 
take place on Thursday, March 
26. Drop by the office (Shatner 
B-03) for more information. 



editorial offices: 

.M fillMclaiisbSt, Montreal. {Hi. rt*nn lit if. //It MV 
business and advertising office: 

I tHO Me land) M . Montreal. {Hi, mom II- 1", lli\ IX V 
email: web oddress: 

daily." generation net uv u.ReneraUnn. net!— daily/ 



business manager: 

Marian Schrter 

assistant business manager: 

Jn-.Xune hckel 

advertising management: 

I et tv Malien, linris \ hetlov 
advertising lovout and design: 
tier 



The McGill. 



KJ 



& l/ « 





volume 07 
number 52 



editorial: 

IS I4)-.M4M4 

business/advertising: 

fax: 

(5Mkm-H.HH 



Mark limn 

contributors: 

Mark llmokxv, Alex Carmen, Alex llalfterin, U Vruly lui, Jnbn lee. 
lUlrick l.ejlenyi. Darlene Uni. lui lincbmky, Hannah Rabinnncb, 
Ira Salman, Keiin Siv, Adina Spiruk.Jen barren , Humana Roberts 



cover by: 
Mark llmnker 



co-ordinating editor: 

Sonia Verna 

co-ordinating news editor: 

Mark Rainer 

co-ordinating culture editor: 

Jessica Urn 

news editors: jxi-» # r#1 

IWnltonly. KerlRotari J^nte IwlJZdeW 

culture editors: ' . 

Julien htpointe, Matthew Murphy photo editor: 

feotures editor. , . . , Lurtllntun 

Venin O xik loyout and design co ordinators: 



(copy editors: 

Majtgie (illnwur, Sell Verma 



it my lUpueltai, Itiul Reeve 

office co-ordinator| 
Samantha Murphy 
project co-ordinator: 
Andrea Musun 
online editor 
Robin IVrelle 

All contenu ©1998 Dally liihllcallnns Society. All rights rescued 
he content of this newspaper is the responsibility of the McGill Drily 
nd does not necessarily represent the views of McGill Univctsity oc the 
tudents' Socicry of McGill Unnetsity. Produce or companies advrrtittd 
i this newspaper are not necessarily endorsed by the Daily staff. Printed 
y Payette & Simms, Montréal. Québec. 

The Daily is a founding member of Canadian University Press and 
resse étudiante du Québec. 

Printad on 20% Recycled Paper. 

ISSN 1192-4408 



** 



FUN 
FACT:** 

the media 
is biased! 

now go home 
and watch your 
evening news 
for some 
thought provok- 
ing discussion 
concerning the 
world around 
you. 

the daily is looking 
for contributors to 
help out with the 
Media Issue, focus- 
ing on alternatives 
to mainstream me- 
dia. come to the 
Daily office before 
April 9 to get in- 
volved. 



M c Gill Daily 
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could lead to the creation of funoa : / -, die time constraint, the explorations 
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Une saitf/wciety covets beautiful 
bodies, and/ jjpkbeautiful minds.” 
Some exnressefljhow the concept 
of the toqfi “ftpiily" takes ouA-pew 
significance wiflt a disabled niotlicr. 
This situation calls for a deepeVifn- 
terdependtirjckniqhg family pien/- 
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Students' Society of McGill University 
S Association étudiante de l'Université McGill 



Applications for Judicial 
Board* and Speaker of 
Council are now available at 
the SSMU front desk. 

Shatner Building, 

3480 McTavish St. 

Pick one up today. 

* Judicial Board applicants must be upper- 
year Law students 

* for more information call Tara Newell, 
SSMU President at 398-6801 

* deadline to apply is March 20th, 1998 

3480 rue McTavish Street, Montréal, Québec H3A 1X9 Tél: (514) 398-6800 Fax: (514) 398-7490 
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Watch. 



New Zealand 
Transvestite 
Honored By 
Government 

New Zealand’s Tranny Granny” 
has become the first transsexual to 
be made a Member of the New Zea- 
land Order of Merit for service to 
the community. 

Jacqui Grant, who lives in 
Moana, was honored for her work 
with young people, including hav- 
ing fostered more than 50 children 
over the past 18 years. 

Grant has lived as a woman for 
over 25 years and is thought to be 
the only transsexual approved for 
fostering by the stale Children and 
Young Persons Service. Grant is 
presently a candidate for the Moana/ 
Paroa ward of Grey District Coun- 
cil. Recent polls suggest he has a 
good chance of winning. 

Source: Queerplanel 

Balearics Nix 
Tranny 
Protections 

A Parliamentary committee in 
Spain’s Balearic Islands (which in- 
cludes Ibiza and Mallorca) has de- 
clined to add transgendered iden- 
tity to the islands’ anti-discrimina- 
tion policies. 

The committee also vetoed pro- 
posals to make it easier for 
transgendered persons to change 
their names and receive govern- 
ment-funded sex-change opera- 
tions. 

The measures were supported 
by MPs from the United Left, Nation- 
alist and Socialist parties but the 
center-right Popular Party, which 
holds a majority of seats, opposed 
the changes. The vote was 8-9 with 
one abstention. 

The proposals were put forth by 
the Gay and Lesbian Balearic Asso- 
ciation, Ben Amies. 

Source: Queerjilanel 

130 Murdered In 
Brazil Last Year 

Eighty-two gay men, 12 transves- 
tites and six lesbians were murdered 
last year in Brazil because of their 
sexuality, according to a new report 
from Grupo Gay da Bahia (GGB). 

A majority of the killings took 
place in Sao Paulo and Rio de Ja- 
neiro. “Anti-gay intolerance and vio- 
lence, particularly killings, are in- 
creasing in frequency, cruelty and 



impunity," GGB said. “(According 
to] a survey carried out by 
DataPolha and Agencia do Estado: 
of all social minorities in Brazil, 
homosexuals are the main victims 
of prejudice and discrimination, 
more hated than blacks, Jews, 
women, indigenous or elderly peo- 
ple. 

“Homosexuals are insulted and 
assaulted by strangers and relatives, 
thrown out of their homes, beaten 
by the police, rejected by churches 
and by the military'.” 

Source: Queerplanel 

BC Couple 
Measure Take 
Effect 

British Columbia’s 

groundbreaking law giving gay and 
lesbian couples the same rights and 
obligations as heterosexuals in the 
areas of child support, custody and 
access took effect February 1. 

It is the first law of its kind in 
North America. If a same-sex cou- 
ple breaks up. children will be enti- 
tled to spend time with and receive 
support from both parents. The 
partners can seek child-support pay- 
ments from each other and the kids 
can sue for support. 

“Children have the right to ex- 
pect adequate support, appropriate 
custodial access and continuing car- 
ing relationships with both parents 
regardless of sexual orientation and 
marital status," said provincial Attor- 
ney General Ujjal Dosanjh. 

British Columbia has adopted 
several other gay-inclusive meas- 
ures. Partners of civil servants re- 
ceive spousal benefits, welfare offi- 
cials recognize same-sex house- 
holds when calculating benefits, gay 
couples have equal adoption rights, 
and gay partners are recognized 
under provisions regulating insider 
trading of securities. 

Source: Queerplanel 

Megacity Provides 
Partner Benefits 

The new mega-city of Toronto — 
formed by the January 1 merger of 
several neighboring municipalities 
— will provide benefits to same-sex 
partners of its employees. 

At least two of the municipalities, 
Fast York and North York, previously 
did not treat gay workers fairly by 
refusing to provide these benefits. 

Source: Queerplanel 
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A. film about Che Guevara that’s 
actually about Che Guevara 



hv Neil Verma 



I'm in love with a beautiful lady. 
You’ve probably met her before. 1 1er 
name is the Revolution. I know, I 
know... it would never work. It’s 
hard to love a polymorphous andro- 
gyne who talks too much. Site never 
holds me when I'm sad, and she’s 
always going away 'on business.’ 

And yeah, she’s been around the 
block. She’s been a bunch of words 
scrawled down by some German 
chap and his Iinglish buddy last cen- 
tury sometime. She’s been a lady in 
a Goya painting and a dead child in 
a Spanish Civil War propaganda 
poster. I lell, she's even been a math- 
ematical trajectory in a Russian 
Constructivist sculpture. You try lov- 
ing a geometrical object. 

And she’s baaad (in the classical 
Michael Jackson sense). She’s done 
some sad things to many people- 
earlier this century. And more of- 
ten than not, she's packin' heat. But 
I still can’t help but love her. You 
take the good, you take the bad- 
that’s how love is. Look, I don’t 
make the rules. 

People talk about her like a nov- 
elty these days. In the post-Soviet 
era, she's a slim joke for the intelli- 



gentsia, anil a hyperactive cousin to 
socially conscious politics. The great 
cynical brain of the West has tucked 
her into a pocket of dreams, never 
to be touched by the finger of the 
world. Rut I'm no political theorist 
with delusions of grandeur. I'm a 
film reviewer with delusions of gran- 
deur, so let's get to the film. 

Ernesto Cbe Guevara: The Boliv- 
ian Diary, is the movie, of course. 
It is a very sparse piece of celluloid 
documentary, put together by a fel- 
low named Richard Dindo. You may 
remember Guevara as the hairy 
chap in the beret on that Rage 
Against the Machine album you 
don't listen to anymore. Few incar- 
nations of the Revolution have been 
as romanticized as Guevara's career 
as a guerrilla; lie’s been the role 
model for most of the army-pants 
wearing civilians in the local hemi- 
sphere. The onus borne by Dindo 
is to investigate the core of that 
myth, to probe what Che genuinely 
was, and what he shot guns at peo- 
ple for. 

So how do you do that? It's like 
an archaeological dig setting out to 
find out Achilles’ favourite colour. 
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Myth explosion is as tricky a busi- 
ness as, well, guerrilla warfare. So 
here's the scoop. 

Dindo Shanghai’s a copy of a 
journal Che kept during his 1 1- 
monih guerrilla campaign in Bo- 
livia. I le throws in a series of news- 
reels that tell you about Che’s po- 
litical career in Cuba, his efforts in 
Africa, and how he planned to spark 
a chain of South American Revolu- 
tions. Add some former soldiers, 
and a few peasants that met Che, 
some picturesque mountains out- 
side of La Paz, blowing grass and 
rivers. Shake well and stir. 

And that's it. The narration con- 
sists of a deep-throated man read- 
ing from Che’s diaries. The images 
are yellowed photographs and 
wind-wrinkled peasants high in the 
misty hills. 97 minutes of clouds, 
misunderstandings, and the story of 
150 guerrillas hunted like vermin in 
the South American sun. Bullets, 
asthma, foot sores, starvation, loss, 
loneliness, and the millenarian 
prayer for a new world. 

There are no actors, no music 
atul no propaganda. This is the- 
n-aim of minimalist documentary- 
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Dindo's deft, swift methodology for 
cutting through bullshit. The pag- 
eantry of the Bastille, the glorious 
grime of Victor Hugo's heroes, the 
triumph of Eisenstein’s Potemkin: 
they aren’t there. All you get is Che’s 
unlovely prose replete with flat de- 
scription, with slight supplementary 
details from narrator Judith 
Burnette. 

All of which culminates in 
Guevara’s execution, details of 
which are provided by a freckled 
woman in a refulgent black shirt, the 
last civilian to see him alive and the 
first to see him dead. 

Minimalism only works when it 
strips away the pomp and splendor 
of the subject, yet retains the dig- 
nity of the essential subject. To hold 
on to the charisma while subvert- 
ing the rhetoric - that, neighbour, is 
poignance. In this effort, Dindo suc- 
ceeds. With almost no red around 
the edge, you still get Che's pensive- 
conviction, his bellicose pragma- 
tism, his sacrifices and his unwaver- 
ing desire to die for the Revolution. 

Yes, It’s boring. Social Realist 
overtones would have given the in- 
tellectual spectator the candy he/she 



expects from Che. Propagandist 
bias would have made this movie 
soaringly inspiring. Grass, mud 
and mountains aren’t the stuff 
that dreams are made of. 

But Dindo achieves his goal, so 
I still order you to see the film. 
As a living human being in the 
post-Soviet era, the Revolution is 
a part of your life. It is a histori- 
cal imperative that you under- 
stand why people kill and die for 
ideologies, whatever they may be 
To avoid the Revolution is to ig 
note one of the primary motivat 
ing agents of change in the con 
figuration of action on this earth 
This is part of the modern expe- 
rience, like hot dogs. 

And if you fall in love with the 
Revolution, 1 won't mind. She 
won’t give me the time of day any 
way. 

Ernesto Cbe Guevara: The 
Bolivian Diary is playing at 
Parc tonight, at Cinema 
Décarie for two weeks, and will 
soon make its way into t lie- 
hands of the sinister forces of 
international communism. 
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The Buddhist Invasion 

The trivialization of a hallowed people 

by Tal Pinchevsky 



On the weekend of June 15, 
1996, 100,000 people braved San 
Francisco’s overcast skies to 
spectate the largest rock and roll 
benefit show since 1985’s Live Aid. 
This melange of contemporary dip- 
lomats of popular music was titled 
the Tibetan Freedom Concert. Its 
purpose was to raise money for the 
Milarepa fund, an organization 
founded by rapper Adam Yauch of 
the Iieastie Hoys, while raising 
awareness of the injustices faced by 
Tibet under Chinese imperialism. 
The event, which displayed groups 
such as Rage Against the Machine, 
Smashing Pumpkins, and the 
Fugees, raised $800,000 for the 
fund, and the sincerity of Mr. 



Yauch’s actions was worn on his 
sleeve. Mr. Yauch appears to have 
built the framework for the inunda- 
tion of Buddhist culture that has 
been brought to the attention of die 
Western world. The better part of 
this phenomenon, however, doesn’t 
appear to involve the same convic- 
tion and genuine concern for Bud- 
dhist culture. 

A commercial recently raised my 
head as profound words echoed 
from the television: “In the year 495, 
the basis of today’s martial arts be- 
gan...." The deep voice beckoned 
me further. The anti-climax came 
when 1 soon found that 1 was being 
lured into a promotion for the trav- 
elling Shaolin Monks, a group shar- 



ing the same lineage as the Tibetan 
Buddhists. For $30, I could bear 
witness to the monks at the venue 
which truly embodies their spiritu- 
ality: the Molson Centre. 

Although this particular hack 
rendering of Buddhism is cold and 
reprehensible, there are other ex- 
amples of artists, like Adam Yauch, 
providing Westerners with a less 
exploitive view of Buddhist culture. 

Most notable is Martin Scorsese, 
whose recent epic, Kundun, tells 
the story of His Holiness Tenzin 
Gyatso, the 14th Dalai Lama, from 
his childhood, starting in 1933, un- 
til his fleeing Tibet toward India, in 
1959. Kundun is a truer piece of 
Buddhist culture, especially when 
compared to the more feeble at- 
tempts at this subject matter, such 
as Seven Years in Tibet, starring Brad 
Pitt, and Little Buddha, starring that 
beloved thespian Keanu Reeves. 
Kundun presents practices of Bud- 
dhism that have existed for centu- 
ries. The film opens with the im- 
age of an intricately made sand 
sculpture with symbols denoting 
the ancient stories of Buddha. 
When the movie ends, this sculpture 
is swept away, paralleling the phi- 
losophy that all that enters the 
world soon departs only to return. 
Kundun also highlights this philoso- 
phy as a paradigm for the Dalai La- 
ma’s escape from Tibet, with plans 
to return when the Chinese threat 
subsides. 

We have now distinguished, in 
this flooded introduction of Bud- 
dhism to the Western world, be- 
tween attempts at respectful depic- 



tion and those that are simply ex- 
ploitive. There is a genuine inter- 
est in the mantra of the religion of 
Buddha, but that’s not the only pre- 
occupation at play here. Upon 
evaluating this mass of Buddhist 
culture, I have come to a chilling 
realization: there is now a market 
demand for this subject matter. 

That’s right, Buddha is in, very 
in!! The Buddha frenzy will only 
further deteriorate into a festering 
three-ring circus, complete with 
ringmaster and bereft of any sincere 
spirituality. 

I suppose I can't completely fault 
the proprietors of this pretentious 
filth. Buddhism is among the most 
complicated and least taught topics 
in Western theology and history. 
Maybe the people marketing this 
exploitation of a religion aren’t so 
much guilty of opportunism as of 
ignorance. 

It is here thatKundun shines, by 
addressing some of the very ques- 
tions that make Buddhism so com- 
plicated. While other films portray 
Tibet and its people as exotically 
foreign, Scorsese presents Buddhist 
practices and thought, attempting 
to capture their complexity. Scenes 
that might seem bland to the un- 
trained eye and/or ear, are compen- 
sated by stimulating the mind 
through discussion of thousand- 
year old principles. One such prin- 
ciple is the source of one’s suffer- 
ing. Even at a young age, the Dalai 
Lama is able to elaborate on the 
subject. He is taught that he is the 
source of his own suffering; only 
through meditation, can he cleanse 



himself spiritually. This is pursued 
further in a scene between His Ho- 
liness and a Chinese general. In re- 
sponse to the general’s demands for 
surrender in order to liberate the 
Tibetan people, the Lama replies, 
“You cannot liberate me, General 
Tan. Only I can liberate myself." 
This scene embodies specific prin- 
ciples of Buddhism, while also con- 
veying an anti-imperialist critique. 

Now, for those of you who find 
I’m not being fair on these shrewd 
businessmen, allow me to put it in 
perspective. Day 2 of the 1996 Ti- 
betan Freedom Concert, a show that 
was dedicated to the spirit of a peo- 
ple that embrace assertion through 
nonagression, was plagued by a 
monstrous mosh pit. That day’s 
show was concluded by the prayers 
and blessings of Buddhist monks, 
ushered in by Rage Against the Ma- 
chine, who sang two songs entitled 
“Bullet in Your Head” and “Killing 
in the Name". It became increas- 
ingly evident that, although this 
concert is earnestly well-intended, 
very little education is taking place. 

The Dalai Lama, in an interview 
with Yauch, stated that we can all 
contribute to the betterment of 
the world by developing a sense 
of compassion, characterized by 
closeness with others. Where in 
all the extravagant productions 
inspired by His Holiness, other 
than Scorsese’s, is this point 
made? More importantly, how 
much more demeaning 
Hollywoodism do we have to wit- 
ness to finally learn something 
substantial? 




Civilizing 



by John Lee 



The Hobgoblin Of U.S. Racism 

On institutionalized inequity in America 



In die United States, "Blacks are die na- 
tional suspect of die police” and “die Su- 
preme Court is one of die most power- 
fill institutions of racism." Coming from 
Bruce McM. Wright, a retired American 
Supreme Giurt Justice, diese are (Funn- 
ing indictments of die U.S.’s failure to 
diverge from its racially oppressive foun- 
dations. In Btuigs and Whimpers: Enig- 
mas of die Racial \bx, a recent public lec- 
tine at McGill prosented by die Consor- 
tium for I luman Rights Advocacy Train- 
ing Wright eloquently highlighted die in- 
equalities instilled in die American Sys- 
tem. 

A charisniauc and erudite speaker, 
Wright offered no easy soludons, but 
began by telling Ills audience diat “we 
are gathered here to brood a bit about 
hope." He rejected die false optimism 
of “do gooders" for a mon* gritty depic- 



tion of inequality in die U.S. today. Ibr 
him, it is important to truly understand 
the problems dian apply trite, impracti- 
cal solutions: “racism is a ferocious hob- 
goblin," lie claimed, “that will never be 
slain by an idealistic excalibur." 

Wright states diat prejudice was built 
in die U.S. system from die beginning 
Hie founding Fadiers, who all had black 
slaves, did not consider equality an is- 
sue; and dieir Consdtution set a prec- 
edent for centuries of Licit support of 
racism. In die legal system, die ingrained 
discrimiiiation of judges makes inequal- 
ity a self-perpetuating phenomenon. As 
Wright stated, even black judges, sudi as 
Clarence “Uncle" Thomas "arc emotion- 
ally white and bring racist baggage to die 
bench.” At issue Ls die controversial sug- 
gestion diat non-blacks cannot lx* held 
solely responsible for die racism crisis in 



the U.S. 

Wright is baffled by what he sees as 
die historic complicity of die black com- 
munity with dx* institutions of dieir own 
oppression. He asks why blacks em- 
braced the religion of die slave owners 
vviicn it had nodiing to say against slav- 
ery, as well as offering diemselves in war 
service to a country diat tortured diem 
in peacetime. He aLso (gestions more 
rcant black separatist movements diat 
ignore white America and impose Islamic 
identity'. 'Hie Million Man Mardi, for ex- 
ample, to Wright was a "desperate socio- 
logical carnival." For him, blacks have 
done litde to alter didr situauon in die 
U.S. and neither complicity nor 
seperation will rectify’ diis. Asked by an 
audicnœ memlxr if lx* had any hope 
for die future, Wright answered widi an 
emphatic “no.” 



The intention, however, is not to 
encourage resignadon. Wright is dearly 
being provocadve in his (Funning prog- 
nosis of die American racial situation: he 
doesn’t want action to come before un- 
derstanding I lis books, particuFirly dx* 
ream Black Robes: Mite Justice, fo- 
cuses on die roots of U.S. prejudice. I Ie 
advocates widespread education on rac- 
ism to “civilise" America and he has de- 
mandai diat judges, police offircrs and 
civil servants take exams in Black and I lis- 
panic studies before being employai. 

In a less eonvindng argument, Wright 
separates die U.S and Canada on die 
point of inequality, for him, American 
racism is more deeply ingrained. He also 
states diat Canadian Black communities 
want to integrate while diose in die U.S. 
seem mostly to congregate. Clearly, 
diougli, racism and institutionalized 



prejudice arc not just American issues. 

“Equality’ remains a mirage in die 
desert of die white mind," forWriglit, ami 
is an Issue diat must lx* confronted. He 
claims “we have learned tilde about rac- 
ism and peacemaking” dius far. Inequal- 
ity remains “a long festering sore on die 
face of nations." 

After 20 years practicing Law and 24 
as a judge, Wright has die audiority to 
comment on institutional prcjudia*. I lis 
diagnosis is diat “racism is America’s in- 
curable disease." He appeals for irxlividu- 
als to understand die problems before 
hoping for a cure. 

Bangs ami Whispers: Enigmas of 
tlx Racial \fev was presented by tlx 
Montreal Consortium for Human 
Rights Advocacy Training 
(MCHRAT). 
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Trendzformation 

McGill s fashion show 

by Ira Salman 
photos by Ali Noormohamed 

from boys in their tight fitting undies to ladies in their sleek lingerie, McGill’s fashion show entitled Trendzformation '98: Fashion Throughout The 
Decades offered us much sex appeal and a lot of sensual dress for the upcoming spring and summer season. Held at die spacious Metropolis night club 
in downtown Montreal last Thursday night (March 12), the show was organized by the Management Undergraduate Society’s Fashion Show Committee. 
As has been the tradition over the past five years, all proceeds from the show went to benefit the Farha Foundation in its battle against the AIDS epidemic/ 
virus. 

The show featured a collection from a host of local Montréal designers and/or design companies including LaSalle College graduate Julie Lefebvre for 
Usine Calico and Judith Desjarkins, familiar to most as the coat check girl at Jello Bar, with herjude line of clothing. Beginning with Diesel’s young urban 
look for the 1990 s, we were gradually brought back to yesteryear with classic 1920’s and 30’s tuxedos from Waxman and couture evening dresses from 




For women there was an emphasis both on glam- 
ourous dress and on urban activewear. Some of the of- 
ferings for spring/summer 1998 included a turquoise 
dress and tigiit red pants from Diesel, wide-legged pants 
from Rebecca Ford, low-cut skirts and elegant cocktail 
dresses from Jong, and a yellow dress from Judith 
Desjardins. Other colours incorporated in the collec- 
tions were creamy whites, dark and icy blues and shades 
of pink that read 1950’s Cadillac and echoed the name 
of that famous blonde, Marilyn Monroe. For some night 
time romance or simply feeling sexy in one's boudoir, 
there was a siiverish camisole and a white teddy from 
Linda Lingerie. There was also plenty of bright oranges 
mil reds to set the night ablaze with passion and desire 
after a day of wading in those cool and watery' blue tones. ™ 
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And who says that men can’t dress. Certainly not 
Philoppe Dubuc who entertained us with a ready-to-wear 
menswear assortment. Said to be influenced by an Italian 
cut, Dubuc played a lot with the length of the pant leg in 
his light grey and mocha coloured suits diat were matched 
up with darker and lighter green shirts. Elegance and style 
in men’s fashion was further underscored by Waxman’s 
formal wear which included a nice selection of tuxedos 
form Ralph Lauren and Perry Ellis. 




From Cuba and Italy we were transported to 
West Africa with Urbi & Orbi’s colourful patterns 
and prints in colours such as indigo, emerald 
green, and gold. Of particular interest was one 
outfit which featured a plaid dress that had the 
front and back panels detached form one another 
and a skirt underneath. This scene also brought 
us the highlight of the night when one of the male 
modes came down the runway with a large snake 
(probably a python) wrapped around his body. 
While the audience was definitely awed or shocked, 
the model seemed quite relaxed. One wonders if 
we’ll be seeing more of this trend in the coming 
months. i 
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One of the more obscure scenes of the evening was provided by designer Kaoru Miamoto for the 
label Di Chen. Adorned in sleeveless male dresses embroidered with silver pieces that gave off a dis- 
tinctive metallic gleam, two of the models carried onto the stage a wooden stick with a jersey (having 
a similar look to that of the dresses) dangling from it . With a drum n’ bass track pumping away in the 
background the models made brisk geometrical movements across the stage. Minimalist in presenta- 
tion, the scene in some strange way evoked ancient Egyptian frescoes where a couple of palace officials 
might be seen carrying a vine of rapes to King Tut. 

From sensuality to sensation, the Trendzformation designers will certainly be that: groundbreaking 
fashion trend-setters for Montreal and the world. 
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19*03» 1998 
Yellow Door Coffee- 
House (3625 Aylmer: 
doors open 8:00, enter- 
tainment begins 8:30) 
presents opening act 
Kate Barclay and main 
act Bill Bourne 

20*03*1998 
Yellow Door: open- 
ing acts Moses and 
Jason, main act Dan 
Mahoney, followed by 
an open stage 

21*03* 1998 
Yellow Door: open- 
ing act Randy Starr and 
main act Bear Left 

Upcoming 

-27*03* 1998 
Popular and Envi- 
ronmental Education: 
Experiences from 
Mexico and Canada: A 
day workshop organ- 
ized by ACCES and 
QPIRG at Leacock 232. 
For info: 398 7432 

29*03* 1998 
Showcase Of Med I 
ÜMADNESSÜ will be at 
Les Salles du Gesu, 1200 
Bleury (corner Ste. 
Catherine) Tickets, $10, 
all proceeds go to Dans 
la Rue. For info: -185- 
1627 

01*04* 1998 
South Shore Support 
Group for families of 
the mentally ill residing 
on the South Shore, co- 
sponsored by AMI-QUE- 
BEC and CLSC Samuel 
de Champlain in 
Brossard. The support 
group meets at 7:00 PM, 
5811 Taschereau Boul- 
evard, Brossard. For 
info: 486-1448. 
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When it was released rwo years 
ago, Kids, Harmony Korine’s 
screenwriting debut, provoked an 
acutely polarized reaction: it was 
either an honest, if disquieting, 
document of adolescence, or it was 
a sensationalist exploitation piece, 
only a few degrees removed from 
Calvin Klein's pseudo-child porn 
ads. 

The response to Korine’s direct- 
ing debut, Gunwio, has been decid- 
edly less mixed. During its run of 
the US film festivals last fall, audi- 
ence walkouts were reportedly a 
widespread occurrence. Even crit- 
ics, who typically have a higher 
threshold for discomfort, have been 
reluctant to praise it. And perhaps 
you’ve heard why: feline torture, 
juvenile glue sniffing, unblinking 
depiction of mental disability — 
among a long list of other griev- 
ances. But I’ll say this: for all of its 
Raws, of the two works, Gunwio is 
the more affecting film. 

There are similarities between 
Kids and Gunwio. Both follow die 
activities of teenagers over the 
course of a day, though Gunwio 
shifts the milieu from the city to 
Xenia, a small town in Ohio. Botli 
depict those activities with an un- 
blinking • and uncritical - eye. And 
those activities are, more often dian 
not, disturbing. Some of the criti- 
cisms of Kids also apply to Gunwio. 
The female characters are undevel- 
oped and, with little exception, they 
are defined only in relation to 
males. The main female characters, 
the sisters, Helen and Dot, are first 
introduced ripping electrical tape 
from breasts to enlarge their nip- 
ples. A segment about breast can- 
cer is framed by the girl's concern 
that a mastectomy will deny her 
chances of finding a boyfriend. 
Korine may have intended to reflect 
die reality' of adolescence, but he 
gives little evidence that these 
women and others have lives be- 
yond the context of their subservi- 
ence to males. Again here, it is the 
absence of any critical perspective 
that implies Korine can only under- 



stand these women within this cor&FTummler is whipping a near-de- 
text. / * ‘ -, ceased cat, which him and Solomon 

Ct/wwois'^aiso. 'n^arred jby have strung up in the woods, there 
Korine’s prcdileçtiôn'fqryshock is no evidence of sadistic delight - 



without any si^tifleaht purpose, he just doesn’t seem to have any- 
one scene involves^ prolonged /^thing better to do.. 
shot of a dedd c^f^emtngwth jjp And yet there is a subtle, guarded 
maffiôts.üiât oidyjnduces SjqueamAç humanity to Tummler that reveals 
shnessfAnd that, Korine iuightarV itself at unlikely moments. In the 
punnet’ to incite , middle of the film, there is a scene 



gue,jfr t be^urrt jjp to incite rrp middle of the film, there is a scene 
action, to'ereatça.cinematic^expk:- / in which Solomon and Tummler 
Hence! in thetrue'f perhaps'sehsV visit a prostitute. The entire situa- 



thatwere evcKativeaV'^^^she has Downs Syndrome, which is 
' And it Is hère that the two 'films. -, J not evident until Tummler enters 
differ. -Kuls s^^ây^^Nsi^|^her room. But as she and Tummler 
level, ^luaîlÿteixtogtheyiewer.'... 6 talk, fully clothed, on her bed, the 
«'observe the ■ c \*c n ts v rt sT'c H n I c a 1 1 scene’s tone shifts. During a pause. 



to^obseiTc th^vthts v as’ v cllnlcallr i 
as the camera. But in Gunwio, cer- 
tain parts deviate from dtis facile ni- 
hilism, surpassing the film’s appar- 
ent intentions. This is partly a func- 
tion of Korine’s technique and die 
film’s structure. Employing a deter- 
minedly amateurish style — from 
cheap film stock to crooked camera 
angles to muffled sound — Korine 
gives Gunwio the look of a home 
movie. He book-ends the- activities 
of the two main characters, Solo- 
mon and Tummler, with accounts 
of a tornado that once ravaged 
Xenia. Intercut are confessional, 
mostly anonymous, voice-overs and 
vignettes of other people in the 
town, including an unspeaking, 
somewhat androgynous boy wear- 
ing bunny ears. This deceptively 
loose mélange, and the fact that 
there is no particular plot to speak 
of (and certainly no dramatic device 
to drive the film, unlike in Kids), 
lends Gunwio an oddly poetic feel; 
one, however, that is more harsh 
than serene. 

Much of what is interesting in 



C ' talk, fully clothed, on her bed, the 
^scene’s tone shifts. During a pause, 
Tummler asks, “Do you find me at- 
tractive?” It’s a remarkable and, I 
think, surprisingly tender scene 
which manages, momentarily, to ob- 
scure the reality' of the situation. I 
have a feeling that Korine and Kids 
director Larry Clark didn't allow 
such a display of humanity, in, say, 
Telly or Casper, in Kids for fear that 
it would detract from its single- 
minded intentions. This scene 
seems to me the most striking in 
Gunwio ; one that elevates its qual- 
ity' above Kids. 

I have many qualms about 
Gunwio — as will probably every 
person who watches it — such as a 
scene of a gay man (played by the 
straight Korine) coming on to a 
dwarf or a mentally retarded woman 
shaving her eyebrows. Moreover, 
the film treads too fine a line be- 
tween realistically portraying life in a 
small, impoverished town in the US 
and perpetrating stereotypes of White 
Trash America: glue-sniffing, guns, 
incest, heavy metal, drinking, arm 
wrestling. But Gunwio is the most 



Gunwio, though, is owing to the original movie I’ve seen so far tins 

characterizations of Solomon and year. For ail its gratuitous ugliness, it 

Tummler. Particularly in the case of does have its aforementioned scene 

Tummler, Korine attains a startling of beauty. And ultimately, it is that 

contrast between the innocence scenes tliat resonates far longer, 

suggested by his appearance and Guritmo begins at Cinéma du 

words, and the dark moral indiffer- hire tomorrow and plays for à 
ence betrayed by his actions. When week. 
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Anarchist granddaddy Bookchin tells the tale of 
Spain's anarchists, propaganda-style 



The Spanish Anarchists: The 
Heroic Years, 1868-1936 
by Murray Bookchin. AÀ' Press 
1998, 316 pages 

Review by Patrick Lejtenyi 

“Anarchy" is a much maligned, if 
little understood, term: we tend 
to think of Anarchists as either 
fiery-eyed bearded bomb-throw- 
ing nihilists, or as disenfran- 
chised, sullenly leftist crackpots 
hammering out revolutionary 
tracts few will ever read, much 
less take seriously. 

Murray Bookchin, author of 
The Spanish Anarchists: The He- 
roic Years 1868-1936, is neither. 
Although he describe himself as a 
lifelong radical, active since the 
early 1930s, the septuagenarian 
has written a lucid and intelligent 
account of the Anarchist move- 
ment spanning over the formative 
half-century preceding the Span- 
ish Civil War. The Spanish Anar- 
chists themselves attained an al- 
most mythical status among their 
contemporaries and the revolu- 
tionary movements of the 1960s 
as a heroic, dedicated group fight- 
ing against the overwhelming 
forces of reaction led by the fas- 
cist General Franco. 

Like all myths, however, for 
every grain of truth there is a 
desert of exaggeration. Bookchin 
is aware of this, and in most cases 
is fair in the treatment of his sub- 
ject. When examining the Primo 
de Rivera dictatorship in the 
1920s, for instance, Bookchin 
makes no secret of the lack of 
Anarchist activity at the time, nor 
did they contribute to his even- 
tual downfall. While mostly prais- 
ing the Anarchist movement, he 
does not shy away from pointing 
out some of their more obvious 
flaws and weaknesses. 

To trace the ideological roots 
of the movement, Bookchin first 
examines one of the leading An- 
archist theorists of the nineteenth 
century, the Russian Mikhail 
Bakunin. A contemporary of 
Marx’s, Bakunin is portrayed by 
Bookchin in glowing terms as an 
almost divine messiah on a mis- 
sion to emancipate mankind from 
international capital. As opposed 
to Marx, Bakunin does not call for 
a dictatorship of the proletariat, 



nor does he believe that the State 
is an end unto itself. Rather, 
Bakunin’s is a federalist, anti- 
statist ideology, not overly con- 
cerned with the control of the 
means of production but instead 
focusing on the micro-level of the 
village. The mutual aid and gen- 
teel community spirit of the vil- 
lage should pervade the industrial 
society, not, as Marx would have 
it, vice-versa. 

Bookchin cites the most popu- 
lar tenets of Anarchism, as writ- 
ten by both Bakunin and a later 
Russian revolutionary, Prince Pe- 
ter Kropotkin, as being violence, 
anticlericalism, atheism, faith in 
technology and science, and an 
emphasis on the village as the 
most important social unit. He 
does little to address the move- 
ment’s strong pacifist heritage, 
preferring to focus on its more 
violent elements. 

For the Anarchists, the inher- 
ent conflict was between the so- 
cial community and the political 
state. The evils of industrialisation 
have, according to the Anarchists, 
robbed the workers of their dig- 
nity and basic humanity; their 
very goal is to restore them and 
install a non-exploitive system of 
industrial cooperation. It is a 
more humanistic and appealing 
millenarian philosophy than say, 
Marxism-Leninism, and its leaders 
may have been more frugal with 
human lives, but the Anarchist 
ideology remained, to its bitter 
defeat, rigid in thought and ruth- 
less in practise. During the 1910s 
and 1920s the Anarchist 
atentados and subsequent re- 
prisals killed thousands of Span- 
iards in tit-for-tat murders and 
bombings. Violence, always a 
means to an end, was never far 
removed from the Anarchists. 

Bookchin presents us with a 
list of legitimate grievances typi- 
cal to any country undergoing the 
painful process of industrialisa- 
tion: long hours, low pay, mind- 
less toil, and a near absence of any 
political rights. The Spanish in- 
dustrial and agrarian proletariat, 
as in England, France, Germany 
and other developing countries in 
the West, were heartily and thor- 
oughly exploited by the ruling 
classes, the Church and the bour- 
geoisie. Land workers were little 
better off than serfs, and the 




lower classes were rife with alco- 
holism, prostitution and gam- 
bling. Bookchin ably recounts the 
destitute conditions of the masses 
and points his finger straight at 



his history deals with the CNT, the 
Confederacion Nacional del 
Trahajo, the largest Spanish An- 
archist umbrella group of the 
early twentieth century. As 



those responsible, whose culpa- 
bility for the dehumanisation of 
the majority of the population is 
undeniable and irrefutable. This 
makes for inflammatory reading 
and helps us understand the fu- 
tility and despair felt among the 
masses, if not sympathise with 
them. Bookchin peppers the text 
with words like “criminal," “dehu- 
manising,” “exploitation,” “be- 
trayal” and “treachery" to get his 
point across, and he is effective. 
As a professional revolutionary 
who has been honing his oratori- 
cal skills for over sixty years, he 
hasn’t lost his passion for fero- 
ciously denouncing the estab- 
lished elite or arousing righteous 
indignation. 

The most interesting part of 



Bookchin tells us, the CNT, 
formed in 1910 and declared ille- 
gal following an unsuccessful up- 
rising in Barcelona shortly there- 
after, led the Anarchist movement 
in a pendulous shift between 
moderation and extremism, 
armed conflict and collaboration, 
for a quarter of a century until the 
Civil War. Although it won some 
victories, Bookchin is honest 
enough to point out the fact that 
the CNT was, more often than 
not, self-defeating in its radical- 
ism and rife with rivalries with 
other leftist groups for the alle- 
giance of the proletariat. 

Well-written and informative as 
it is, the book, published (per- 
haps ominously) b> r the AK Press, 
suffers from at least two major 



flaws. First, it reads like a litany 
of strikes mixed with an almost 
embarrassing edification of some 
of the more violent and spectacu- 
lar leaders. He heaps scorn upon 
the Socialists and Communists, 
not to mention the three main 
branches of the Establishment - 
the military, the Church and the 
bourgeoisie. He fires invective at 
the moderate left, accusing them 
of selling out the proletariat even 
though - and on several occa- 
sions he himself mentions this - 
the Socialists were better 
equipped both ideologically and 
politically to represent them. The 
Anarchists, who until the 1930s 
had a policy of complete politi- 
cal abstention, were largely inef- 
fective due to their very hostility 
to the political system in improv- 
ing the lot of the masses. 
Bookchin naturally realises this 
and, being an Anarchist himself, 
chooses to blame other leftist 
parties for complicity with a hos- 
tile regime. As an avowed lifelong 
Anarchist this is only natural, but 
does damage to the credibility of 
the book by its inherent bias. It 
is a history by an Anarchist for 
Anarchists; its objective view- 
point leaves much to be desired. 

Second, and this may sound 
picky, but as an historical work 
it is poor. There is little factual 
documentation and no compre- 
hensible list of sources. In his 
bibliographical essay Bookchin 
cites a list of books consulted but 
in such a sloppy way that any 
search for a list of sources is dif- 
ficult and frustrating. He does 
not footnote nor does he substan- 
tiate some of the sweeping state- 
ments he makes with historical 
documents. He quotes from a 
handful of secondary historical 
works and some contemporary 
journals, but again without foot- 
notes or a list of sources. His re- 
search no doubt has been exten- 
sive, having consulted many 
works in at least three languages, 
and he has conducted personal 
interviews with veterans of the 
movement, but the lack of prop- 
erly annotated sources is a major 
drawback to an otherwise fairly 
comprehensive work. As a propa- 
ganda piece it has its merits, but 
as history it is sorely lacking. 
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Portishead 



poised to bite 

by Alex Halperin 



It’s no longer an issue; 
Portishead are huge. Never again 
will they be that.awesome tiny cool 
band with the revolutionary' sound 
that you introduce your roommates 
to and impress them immensely 
with how cool you are (unless your 
roommates have been living under 
a rock.) Portishead are from Bristol, 
just like every other band who has 
ever picked up a sampler to screech 
about sadness and misery: i.e.. the 
trip hop family. Massive attack are 
their grandparents; Tricky is their 
uncle. Their newest, self-titled al- 
bum, is much darker than their first. 
It incorporates original samples, 
and the tedium of piecing these to- 
gether which the band took great 



pride in divulging. It has earned rave 
reviews from virtually all publica- 
tions and no Grammy, an equation 
that ensures quality'. 

Three band members were 
present for a strangely regimented 
press conference. Jeff the mixer, 
Adrian the guitar player, and Dave 
the producer. These three blokes 
did not look like rock stars, with the 
possible exception of Jeff, who has 
a bit of a rapscallions leer about him. 
Dave and Andrew looked more the 
type to pull you a pint at the Bristol 
King's Arms than being the unseen 
musicians behind an unbelievably 
hip band. I assume that explains 
their answer to my inquiry about (lie 
advantages of being icons. With an 



honest look, Dave answers, “Nothin’ 
changed since we were in the stu- 
dio [recording our first album 
Dummy]." 

Beth, the hermetic lead singer 
was absent at the press conference. 
The tour began the night before and 
journalists were curious why she 
was so quick to turn away from the 
audience when she wasn’t singing. 
Linder pressure, Jeff explains “she 
isn’t shy or embarrassed in normal 
life but that performing in front of 
three thousand people is not nor- 
mal life.” This phenomena of ignor- 
ing the audience, also seen with 
other bands (Sneaker Pimps) is in- 
triguing: the next step in the down- 
ward-spiraling Kurt Cobain “I'll take 



your money but I won’t like it" atti- 
tude. 

One topic Portishead made clear 
was their demand for absolute con- 
trol. The band admitted that this 
requirement nixes their opportu- 
nity for collaborations. They also 
complained about MTV stating that 
they “couldn’t be experimental with 
their video’s." Their most likely 
multimedia work in the future 
would be for a film. They swear, 
however, that it won’t be in a I lolly- 
wood movie, where “the songs' in 
the movie for ten seconds and gets 
on the soundtrack." 

The bands favorite topic was 
their new album, which they de- 
scribed as “heavier" and produced 



with more aggression than Dummy. 
The technologically illiterate, Jeff 
described the process of sampling. 
While the previous album sampled 
primarily from unoriginal sources, 
the second contains hundreds of 
original sounds from synthesizer 
rhythms to traffic noise. The proc- 
ess, described by Adrian as “incred- 
ibly tedious," consisted in part of 
building a library of samples re- 
corded onto vinyl, which explains 
the long delay before the release. 
But now that the album is out, the 
good people of Portishead, even 
seemingly disappointed the confer- 
ence had to end, are nevertheless 
poised to take over the world, one 
sound at a time. 
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Back in Moyse I lall once again, 1 
sit as straight and upright as possi- 
ble so that I may see over the Paul 
Bunyon look-alike directly in front 
of me. The orchestra warms up, the 
lights dim, and the production of 
Gilbert and Sullivan’s Yeomen of the 
Guard begins to unfold. 

The first thing a theatre buff may 
notice is the production's 1930’s 
setting since this Victorian show is 
originally set in the 16th century. 
Having never seen the production 
in its “true” setting, the alteration 
fortunately didn’t bother me. dik- 
ing out of the theatre, however, I 
overheard several people lamenting 
the show’s adoption of jazz; with 
twisted faces and raised eyebrows, 
they claimed the new historical set- 
ting was jarring and the new jazz 
tempo disturbing. Some members 



of the audience had difficulty ac- 
cepting the newly included lewd 
gestures, which they couldn’t relate 
to the attitudes of the original 16th 
century time frame. They failed to 
realize, however, that this transpo- 
sition allowed the director to work 
in certain nuances, such as the one 
in the infamous godfather satire 
scene. 

Well, I liked it. Who wouldn’t 
enjoy watching four comic gang- 
sters singing like a barbershop quar- 
tet, or listening to the hilarious 
rantings of a traveling comedian? 
Spread throughout the show were 
amazing swing dance numbers, cho- 
reographed by LynnAnne Turcotte. 
The actors of Yeomen are astonish- 
ingly multi-talented. In addition to 
intricate dance steps, they are able 
to toss and be tossed in the fashion 
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by . Hanna Rabinovich 
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of, the swing style. In addition to the group, the so- Accompanying the many tal- 

Here it might be useful to give a loists had notable moments of their ented cast members in their musi- 

brjef summary of the play, though own. Elsie Maynard (Susan Follett) cal numbers, the orchestra, con- 
it’s not an easy task: Criminal gets is the ambiguous companion of dücted.by Jason Lopez, was out- 

arrested. Ganusters free criminal, travelinecnmwlianhrk Point ttnkp «inrtino A* itmocr 




girl/The end. Alright, not exactly; in Chicago, and are Immediately were central to the enjoyment and 
there’s a side nlot of course, hiitim- worked Into thp nlnt ftevelnnmi-nr 



there’s a side plot of course, but un- worked into the plot development consistency of the play, 

fortunatelybetween the faulty mics, oftheplay.Feldman.knownincer- > -Eventhediehaidloyalfansofdie 
and the lack of diction in some num- tain areas for his ability to sing any- ^original" Yeomen had to agree that 

bers, it’s impossible to understand where from bass to soprano, is the Alex Simon’s production of Yeomen 

every event. Yet l>ecausè of the great ultimate in comic relief.' As for of the Guard was entertaining and 

Pollett, there is nothing ambiguous 



song and dance routines, I didn’t 
really need all the plot Intricacies to 
enjoy Yeomen . 

Although several of the main 
characters’ voices were worth not- 
ing, it was the choral numbers that 
really linger in my mind. The har- 
mony and strength of their collec- 
tive voices was outstanding, and 



about her singing. Rich and sweet, 
her voice resonates throughout the 
theatre in her various solos. Equally 
talented is Ramona Gilmour-Darling 
who plays Phoebe, the daughter of 
the “godfather" of gangsters. 
Gilmour-Darling is energetic and 
sultry, playing both the adorable 



diey performed very well as a group, daughter and the coquettish flirt. 



impressive. In an age where Shake- 
speare is continually interpreted 
into die 20th century, it is fitting and 
ingenious to place this comic musi- 
cal into a time which is familiar, and 
yet still rose-coloured and whimsi- 
cal to modern day audiences. 

Yeomen is playing in Moyse 
Hall, in tbe Arts building, until 
the 21st of March. 
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Don’t let legal problems ruin your 
semester 

McGill Legal Information 
Clinic 




Call or visit for free information concerning 
all your legal problems 
Basement - Shatner Building 

398-6792 
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in 

Canadian Ethnic Studies" 

in Association With The McGill institute For The Study 0( Canada 

in association with the United Nations March 21 Day of Opposition to Racism and 
Racial Discrimination presents a panel discussion on 

Glass Ceiling: Employment Equity and 
Visible Minorities 

March 19, 1998 (Thursday), 2:00-4:00 pm 
Room 232, Stephen Leacock, McGill University, 855 Sherbrooke St. W., Montreal 

Moderator: 

Prof. Morton Welnfeld 

Chair in Canadian Ethnic Studies, Me Gill University 

The Panel Members: 

Ms. Melana Borovlch 

Manager, Recruitment, Employment Equity and Diversity Department; Royal 
Bank of Canada 

Ms. Diane Fecteau 

Quebec Regional Director, Canadian Human Rights Commission 

Mrs. Suzanne Labelle 

Counsellor, Commission des droits de la personne et des droits de la jeunesse 

Dr. Douglas Norris 

Director, Housing, Family and Social Statistics Division, Statistics Canada 



daily 

classifieds 

Ads may be placed through the Dally 
Business Office, Room B-07, University 
Centre. 9hOO-14hOO. Deadline Is 14h00, 
two working days prior to publication. 
McGill Students & Staff (with valid ID): 
S4.65 per day, 3 or more consecutive 
days, $4.10 per day. General Public: 
$5.90 per day, or $4.95 per day for 3 or 
more consecutive days. Extra charges 
may apply, prices include applicable GST 
or PST. Full payment should accompany 
your advertising order and may be made 
in cash or by personal cheque (for 
amounts over $20 only). For more infor- 
mation, please visit our office or call 398- 
6790. WE CANNOT TAKE CLASSIFIED 
ADS OVER THE PHONE. PLEASE CHECK 
YOUR AD CAREFULLY WHEN IT APPEARS 
IN THE PAPER. The Dally assumes no 
financial responsibility for errors, or dam- 
ages due to errors. Ad will re-appear free 
of charge upon request if Information is 
incorrect due to our error. The Daily 
reserves the right not to print any classi- 
fied ad. 



2 W to sublet available May 1 to August 7. 
Located at corner Pine and University. 
Hardwood floors, partially furnished, utili- 
ties, heat and elec, included, Call 842- 
7294 



MOVERS/STORAGE 



Moving/Storage. Closed van or truck. 
Local & long distance. Ott-Tor-Van NY-Fla-7 
days, 24 hours, lew rates. Steve 7358148. 



HELP WANTED 



Eam $100-$200/day Master School of 
Bartending - bartending & table service. 
Complete placement agency, Leaders in the 
hospitality industry for 15 yrs.. McGill rate 
849-2828. WWW.BARTENDING.COM 



Travel-Teach English: 5 day/40hr (Feb. 
25-Mar. 1) TES0L teacher certification 
course (or by correspondence) 1,000's of 
jobs available NOW. FREE information 
package, toll free 1-888-270 2941. 



Athletes varsity: Basketball, Tennis, 
Gymnastics, Soccer, Wall Climbing, 
Football, Archery, (tayak, Waterski instruc- 
tors lor children's summer camp, 
Laurentians. Also arts & crafts, pottery, 
beadmaking, photo staff. Fax C.V. (514 
481-7863 




Summer Sublet. May 1-Aug. 31. Single 
room at McGill residence apartment of 4 
bedrooms. Completely furnished, share 
baths, kitchen, livingroom. $300 inch 
Hydro. Diane 289-9366. 



CONTACT LENSES 

IMMEDIATE DELIVERY 

(on most prescriptions) 

FROM $80 

visual examination, OHIP accepted 
glasses in 24 hrs. on most prescriptions 

I DAYACUVUE 
VISUAL HEALTHCARE EYECARE INSURANCE APPLICABLE 
Goldstein & Goldstein Optometrists 

1102 de Maisonneuve W. (between Peel & Stanley) 
844-3997 or 844-3248 

Special consideration given to McGill students & staff 



FRIEDMAN & FRIEDMAN 

Chartered Accountants - Comptables agrées 



WORDPROCESSING/TYPING 



Success To All Students 

WordPerfect 5.1 Term papers, resumes, 

applications, transcription ol tapes. Editing oi 
grammar. 29 years experience. S1.50/D.S.P. 
7 Days/ week. On Campus/Peel/ 
Sherbrooke. Paulette 288-9638 



Word Processing of term papers, theses, 
reports, etc. Word perfect 5. 1 Laser printer. 
Fast professional service. Good rales. Close 
to McGill. Brigitte 282-0301 



WordPerfect 6.0 Windows, Theses 
$ 1.50/DSP, applications, term-papers, graph- 
ics, SAs, CVs. Specialized in medical and den- 
tal terminology. Professional, reliable. Close to 
McGill. Vicky 843-3572, 



Ellen will type papers, protects, theses, 
etc. Quick, accurate, neat and reasonable! 
Call 9am6pm 231-1880. 



Best typing service available to students. 
$1.1 5/dbl spaced page. Word/laser print- 
ers only Fast, professional service. Pro 
Papers Wendy 488-3174. 



SERVIC ES 



English Angst? Proofreading/correcting 
for umv. papers, resumes, etc. Also tutor for 
Eng-written/conversation. Good rates-pleas- 
ant atmosphere. Tel Lawrence 279-4710. 



LESSONS/COURSES 



Art Courses 

Pottery, sculpture, painting, drawing, 
live model, free studio time. 460 Sf. 
Catherine W #502 Metro McGill 879-9694. 



Come and Practice your French with 
Francophones Bilingual Club Hall and Hall. 
Tel 4659128. 



QPIRG Refund Period: March 9-27. Any I 
student wishing to relinquish membership in 
QPIRG may come to 3647 University St. 1- 1 
5pm (Mon-Fri) and collect $3 refund. 





JCC Camp Kingswood 

A coed overnight camp in Bridgton, Maine 

Summer Positions 

Supervisory: Unit Head, Arts & Crafts 
Director, Athletics Director, Camping 
Director, Drama Director, Office Manager, 
Waterfront Director; 

Counselors with Specialties in: Aquatics, 
Archery, Athletics, Boating, Camping, 
Ceramics, Gymnastics, Photography/ 
Yearbook, Radio, Ropes, Sailing, Tennis; 

Other: Secretary, 1st Cook 

For information, call Wayne Goldstein or 
Ava Goldman, 61 7-244-51 24. 



Why work for peanuts 
when you can sell them? 




Starting your own business is one way to guarantee yourself a job this summer. 

If you're a full-time student returning to school this fall and legally entitled to work in Canada, the Student Business Loans 
Program, part of the government of Canada's Student Summer Job Action program, is offering loans of up to $3,000 

to help you start a business. 

Details are available at any branch of the Business Development Bank of Canada, Human Resource Centres of Canada, 
Human Resource Centres of Canada for Students, any branch of the Royal Bank of Canada or the National Bank of Canada, 
just come to us with your idea, and we'll see what we can do about putting you to work for someone you really like. You. 

Call toll-free 1 888 INFO-BDC (463-6232) or visit our Web site (www.bdc.ca). 



M Human Rttourcat Dévtloppamant dt 

Davalopmant Canada ratwurcat humain#» Canada 



$BDG 
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Bjnq jt de développement du Canada 



NATIONAL BANQUE 
BANK NATIONALE 



ROYAL BANK 
BANQUE ROYALE 



Canada 



Dry cleaner located in 
downtown core looking 
for bilingual individual 
to work as counter 
person Saturdays and 
Sundays. Experience a 
big plus. 

To apply call 
333-7700 ext. 303. 



<$> Medic Alert 

SPEAKS FDR Y □ U 

1-BOO-66B-15D7 

www.medicalert.ca 



SIENA SUMMER MUSIC. „ 
INSTITUTE (Florence) * •*- 



Culture, language, travel, 
concerts, Credit/non-credifr^&py 
Rome, Venice, 3 days in 
Switzerland. Students, Grads, 
Professionals; July 17 to August 19, 
Cost $1 ,795, Special low cost charter 
flight; Write/call: 203-754-5741 
SESSI0NE SENESE PER LA MUSICA/ARTE 
Director, 595 Prospect Road, 
Waterbury, CT 06706 
website: www.sienamusic.org 
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CANADIANS AGAINST THE COMMERCIAL SEAL HUNT 
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BUS! 

OTTAWA! 

FRIDAY, MARCH 20, 1998 




(the largest hunt for marine mammals in the world) 



I Your tax dollars help pay for the seal hunt 
- which is uneconomical and creates very 
little employment. Newfoundlanders 
deserve real jobs. 

2 It’s cruel. Since 1996, over 100 sealers 
have been charged with illegal acts rang- 
ing from skinning a seal alive to illegal 
trading in the skins of protected pups. 

3 Defenseless pups are being killed. 

About 220,000 in 1997 alone. 

4 The number of seals that are killed is far 
too high - threatening the population’s 
future. And the quotas are often exceeded . 

5 Many seals are killed solely for their 
penises which are sold as sex potions. 

And as with rhinos, elephants and tigers, 
this trade in wildlife parts can threaten 
animals with extinction. 

Help make 
this the largest 
save our seals rally in 
Canada’s history! 







FEDERAL LIBERAL 
POLICY CONVENTION 

Ottawa Congress Centre 
55 Colonel By Drive 
Friday, March 20, 1:00 PM 

C A T/C S H 



Canadians 
Against The 
Commercial 
Seal Hunt 



A project of the International Fund 
for Animal Welfare - Canada 



HOW TO GET ON THE BUS: 

To help us in our planning, please call us 
as soon as you can. Transportation is free. 
(We will be passing the hat en route to 
offset costs.) The most important thing for 
you to do is to reserve your seat and com- 
mit to showing up! 

In Ontario: call the local contact, whose 
number is listed on the back. If there is 
no local contact, please call the Toronto 
office at 416-532-7875 and we will save 
your seat. 

In Quebec: call the Montreal office 

at 514-937-9797. 
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SPREAD THE WORD! 
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